
TWO MINUTESTWO MINUTES

Don’t be afraid of the long shot.

- P E N D I N G  P I C T U R E S  P R E S E N T S -



LOGLINE

A broke Louisville Realtor recruits six friends to rob
Churchill Downs during the Kentucky Derby. They
have                    while 170,000 people watch the
race. The team will need to pull off the greatest
long shot in history to change their lives forever.

GENRE PAGESCOMP  TITLESTONE SETTING
H e i s t  C o m e d y -
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H i g h  Wa t e r  
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L o g a n  L u c k y  

L o u i s v i l l e ,
K e n t u c k y  —
D e r b y  W e e k
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two minutestwo minutestwo minutes



en years ago, Jimmy Moran sold houses in Louisville's
Highlands neighborhood. Now he can't afford to live there.
Divorced and broke, he tears bread at Volare so his kids Ireland
and Shamus can eat full plates — and neither of them notices. 

THE STORY

Nothing goes according to plan.
But in this movie, the long shot
wins.

T
He doesn't plan a heist because he's clever. He plans it because he's
a father who's run out of ways to say yes.

He recruits six friends, each carrying their own version of broke.
Steve, his best friend, living on Jimmy's couch and masking sadness
with comedy. Riley, his cousin — just fired, underestimated her
whole life. Alex, a veteran whose stutter disappears when it matters.
Anthony, the EMT who pitched it — he's been driving past
Churchill Downs security for years. Marco, a general contractor
with a presence nobody can quite place. Teddy, who works inside
the building.

On Derby Day, for exactly two minutes, 170,000 people watch the
race and the entire building looks the other way. One cloned badge.
A stolen ambulance. A fire alarm in Millionaire's Row. A horse
tunnel nobody remembers exists.



THE SETTING
1 7 0 , 0 0 0  a t t e n d  t h e  K e n t u c k y  D e r by

$ 3 B +  a n n u a l  e co n o m i c  i m pa c t

N e ve r  b e fo r e  u s e d  a s  a  h e i s t  s e t t i n g

Thunder Over Louisville Balloon Glow Chow Wagon Barnstable Brown Gala

“Louisville is not a backdrop. It’s a character.”

Louisville, Kentucky



THE ENSEMBLE

M i d  4 0 s .  B r ok e  r e a l t o r .
D i vo r ce d  d a d  o f  t wo.  A
m a n  w h o  u s e d  t o  f i l l
r o o m s  a n d  n ow  t r i e s  n o t
t o  t a k e  u p  s pa ce .  H e
b u i l d s  t h e  pl a n ,  n o t
b e ca u s e  h e ' s  a  cr i m i n a l ,
b u t  b e ca u s e  h e ' s  o u t  o f
o p t i o n s .

The Crew
J immy Moran
THE  LEAD

Steve
THE  PERFORMER

Chri s  Pine  ·  J on  Hamm ·  Jo sh
Brol in  

Riley
THE  SPINE

J ennifer  Lawrence  ·  Aubrey
Plaza ·  F lorence  Pugh

L a t e  3 0 s .  L i ve s  o n
J i m my ' s  co u c h .  T h e
f u n n i e s t  p e r s o n  i n  e ve r y
r o o m  a n d  t h e  s a d d e s t
p e r s o n  yo u ' l l  e ve r  m e e t .
H i s  f i n a l  p e r fo r m a n ce  i s
h i s  g r e a t e s t ,  a n d  h e
k n ow s  i t ' s  h i s  l a s t .

Glen  Powell  ·  Ja son  Sudeiki s  ·  
Ja son  Segel

M i d - 3 0 s .  J i m my ' s  co u s i n .
Move s  t h r o u g h  V I P
r o o m s  l i k e  s h e  b e l o n g s
b e ca u s e  s h e ' s  a l wa y s  b e e n
b e t t e r  t h a n  t h e m .  P u l l s
t h e  f i r e  a l a r m  a n d  wa l k s
a g a i n s t  t h e  cr owd .

L a t e  3 0 s .  Ve t e r a n .  T h e
s t u t t e r  m a k e s  p e o pl e
u n d e r e s t i m a t e  h i m .  T h e
m o m e n t  i t  d i s a p p e a r s ,
t h e y ' r e  a f r a i d  o f  h i m .

Alex
THE  OPER ATOR

Mile s  Tell er  ·  Adam Driver  ·
Kit  Harington

M i d - 3 0 s .  E M T,  s i x  ye a r s .
K n ow s  e ve r yo n e .  P i t c h e s
C h u r c h i l l  D ow n s  b e ca u s e
h e ' s  b e e n  d r i v i n g  pa s t  i t s
s e c u r i t y  fo r  ye a r s .  T h e
w h ol e  cr e w  i s  h i s  cr e w.

Anthony
THE  CONNECTOR

Marco
THE  ENIGMA

Michael  Peña ·  Anthony  Ramos
·  Milo  Vent imigl ia

Teddy
THE  INSIDE  MAN

Jack  Harlow ·  Dominic  Se s sa  ·
Jharrel  J erome

H e  i s  t h e  e n i g m a .  M i d -
2 0 s .  Eve r yo n e  h e a r s  t h e
S pa n i s h .  A  g e n e r a l
co n t r a c t o r  w h o  h a p p e n s
t o  b e  pa i n t i n g  w h e n  we
m e e t  h i m  —  a n d  w h a t
n o b o d y  k n ow s  a b o u t  h i m
w i l l  s u r p r i s e  yo u  m o s t .

Xolo  Maridueña ·  Danny
Ramirez

Twe n t y - t h r e e .  A n t h o ny ' s
l i t t l e  b r o t h e r .  P u r e -
h e a r t e d  c h a o s ,  a n d  t h e
o n l y  p e r s o n  w h o  k n ow s
e ve r y  co r r i d o r ,  ca m e r a ,
a n d  d o o r  t h a t  s t i c k s
i n s i d e  t h e  b u i l d i n g .

5 0 s .  C e l e b r i t y.  N a r r a t e s
t h e  f i l m  i n  V.O.  —  w r y,
k n ow i n g ,  s l i g h t l y  i n  l ove
w i t h  t h e  c h a o s .  H e  wa s
ba r e l y  i n  t h e  s t o r y  a n d
ca n ' t  s t o p  t h i n k i n g  a b o u t
i t .

Jack  Wi lder
THE  NARR ATOR

Leonardo  Dicaprio  a s  s el f ,  Brad
Pit t ,  Matthew McConaughey

“Each carrying their own version of broke.”



THE LEAD

Jimmy Moran
J i m my  i s  a  L o u i s v i l l e  r e a l t o r  w h o s e  p r a c t i ce  p e a k e d
a  d e ca d e  a g o.  D i vo r ce d .  Two  k i d s  h e  ca n  ba r e l y
fe e d .  H e  t e a r s  b r e a d  a t  Vol a r e  s o  h i s  t e e n a g e r s  ca n
e a t  f u l l  p l a t e s  —  a n d  n e i t h e r  o f  t h e m  n o t i ce s .  H e
u s e d  t o  s e l l  h o u s e s  i n  L o u i s v i l l e ' s  H i g h l a n d s .  N ow
h e  ca n ' t  a f fo r d  t o  l i ve  t h e r e .

W h e n  h i s  n e w  l a n d l o r d  t u r n s  o u t  t o  b e  a n  a r r o g a n t
co m p e t i n g  r e a l  e s t a t e  a g e n t  w h o  h a s  e ve r y t h i n g
J i m my  l o s t ,  d e s p e r a t i o n  a n d  l ove  b e co m e  t h e  s a m e
i m p u l s e .  J i m my  d o e s n ' t  p l a n  a  h e i s t  b e ca u s e  h e ' s
c l e ve r .  H e  pl a n s  i t  b e ca u s e  h e ' s  a  fa t h e r  w h o ' s  r u n
o u t  o f  wa y s  t o  s a y  ye s  t o  h i s  k i d s .

H e  h ol d s  t h e  cr e w  t o g e t h e r  n o t  t h r o u g h  a u t h o r i t y
b u t  t h r o u g h  t h e  t h i n g  e ve r yo n e  i n  L o u i s v i l l e
r e co g n i z e s :  a  m a n  w h o  u s e d  t o  b e  s o m e b o d y  t r y i n g
t o  g e t  ba c k  t o  e ve n .  H i s  s u p e r p owe r  i s n ' t  t h e  pl a n .
I t ' s  t h a t  s i x  p e o pl e  b e l i e ve  i n  h i m  e n o u g h  t o  fo l l ow
i t .

H i s  s o n  d r aw s  a  p i c t u r e  o f  h i m  o n  a  b i l l b oa r d  a t
l u n c h .  B y  t h e  e p i l o g u e ,  t h a t  b i l l b oa r d  i s  r e a l .



THE PERFORMER

Steve
L a t e  3 0 s .  S t e ve  i s  t h e  b e s t  f r i e n d  w h o  n e ve r  l e f t .
T h e  o n e  w h o  s l e p t  o n  yo u r  co u c h  a f t e r  h i s  b r e a k u p
a n d  t u r n e d  i t  i n t o  a  s i x - m o n t h  r e s i d e n cy.  T h e  o n e
w h o  t e l l s  j ok e s  a t  f u n e r a l s .  T h e  o n e  e ve r yo n e  ca l l s
w h e n  t h e i r  l i fe  i s  fa l l i n g  a pa r t  —  b e ca u s e  S t e ve  h a s
a l wa y s  b e e n  fa l l i n g  a pa r t  a  l i t t l e  wo r s e ,  a  l i t t l e
f u n n i e r .

H e ' s  s i x  m o n t h s  b e h i n d  o n  r e n t .  H e ' s  r e a c h i n g  fo r
t h e  b o t t l e  e a r l i e r  t h a n  h e  u s e d  t o.  H e  m a k e s
e ve r yo n e  l a u g h  s o  h a r d  t h e y  d o n ' t  n o t i ce  e i t h e r
o n e .

W h e n  J i m my  p i t c h e s  t h e  h e i s t ,  S t e ve  d o e s n ' t  a s k
q u e s t i o n s .  H e  j u s t  s a y s  ye s .  B e ca u s e  S t e ve  wo u l d
fol l ow  J i m my  i n t o  a ny t h i n g  —  a n d  b e ca u s e  t h e
a l t e r n a t i ve  i s  a n o t h e r  n i g h t  o n  t h a t  co u c h  w i t h
n o t h i n g  t o  s h ow  fo r  i t .

H i s  r o l e  o n  D e r by  D a y  i s  t h e  m o s t  ex p o s e d .  T h e
r ol e  o f  a  l i fe t i m e ,  a n d  h e  k n ow s  i t .



THE SPINE

Riley
M i d - 3 0 s .  R i l e y  i s  t h e  wo m a n  e ve r y  r o o m
u n d e r e s t i m a t e s .  S t r o n g - w i l l e d ,  l oya l ,  fe a r l e s s ,
b ol d .  S h e ' s  s p e n t  h e r  w h ol e  l i fe  wa t c h i n g
p e o pl e  w i t h  h a l f  h e r  t a l e n t  wa l k  i n t o  t h e
r o o m s  s h e  b u i l t .

S h e  i s n ' t  pa r t  o f  t h e  cr e w  b e ca u s e  s h e  n e e d s
t h e m .  S h e ' s  pa r t  o f  i t  b e ca u s e  t h e y  n e e d  h e r .

O n  D e r by  D a y,  s h e  wa l k s  i n t o  M i l l i o n a i r e ' s
R ow  i n  a  d r e s s  t h a t  co s t s  m o r e  t h a n  m o s t
p e o pl e ' s  b e t s .  S h e  o r d e r s  c h a m pa g n e .  S h e
m a k e s  a  s ce n e .  Eve r y  s e c u r i t y  g u a r d  o n  t h e
f l o o r  t u r n s  t owa r d  h e r .

W h e n  i t ' s  ove r ,  s h e  p u l l s  t h e  f i r e  a l a r m  a n d
wa l k s  a g a i n s t  t h e  cr owd .  T h e  o n l y  p e r s o n
m ov i n g  i n  t h e  w r o n g  d i r e c t i o n  —  a n d  t h e
o n l y  o n e  w h o  k n ow s  exa c t l y  w h e r e  s h e ' s
g o i n g .



KEY SCENE  — THE  BELLE  OF LO UISVILLE

“Three  men on a s teamboat . By the  t ime
they dock, they have  a  p lan.”



KEY SCENE  — BARNSTABLE  BROWN  GALA

“The most  exc lus ive  party  in  Louisv i l l e
becomes  the  crew’s  r i sk ies t  in f i l t rat ion.”



THE HEIST

Two Minutes

Alex
“The vaul t . Badge c loned.
Eighteen seconds  of  margin .”

Riley
“The divers ion. Every  guard on
the  f loor  turns  toward her.”

Steve
“The sacri f ice . The ro le  of  a
l i fe t ime.”

"Two minutes. Five simultaneous threads. One chance." 



THE  ESCAPE  — D OWNTOWN  LO UISVILLE

“Marco r ides  past  handcuf fed Steve . A  thoroughbred
through the  downtown skyl ine . Some exi ts  you don' t  p lan.”



THE TWIST

“The longest  o f  long shots . The one nobody placed money
on. The one that  may change everything.”



THE FRANCHISE

“The crew watches  the  Super  Bowl . Steve  a lready knows
the  score .”



 
2 0 0 1  —  W a r n e r  B r o s .

 
2 0 1 0  —  W a r n e r  B r o s .

 
2 0 1 5  —  C B S  F i l m s  /

L i o n s g a t e

Sequel-Ready
BUILT-IN EXPANSION 

Super Bowl · The Masters · Indy 500. 

MARKET POSITION

Comparable Titles
Ocean’s  Eleven

$450M
WORLDWIDE

GROSS

The Town

$154M
ON  $37M  B UD GET — 

AFFLECK
WROTE/DIRECTED

Hell  or  High Water

$37M
ON $12M BUDGET —

4 OSCAR NOMS 

Logan Lucky

INTL PRE -SOLD  
SODERBERGH  

Mid-Budget
Ensemble cast, practical locations,

Kentucky tax credit.

30-35%
FULLY REFUNDABLE KY TAX CREDIT
— Cash back, above and below the line.

Effective cost dramatically reduced.

2017 — Bleecker Street

DERBY-TIMED RELEASE WINDOW
C u l t u r a l  p e a k  o f  t h e  I P,  p o s i t i o n e d  a h e a d  o f  s u m m e r  t e n t p ol e  co n g e s t i o n .

$48M



Production Strategy

Churchill Downs Cooperation

CDI Security works

Private patrol catches the scent.
Guards converge. The cash is
recovered inside a horse stall.
CDI's people lock the building
down. The institution is never
embarrassed — it is validated
on the biggest day of its year.

“A two-hour endorsement and love letter to Churchill Downs, disguised as a heist film.”

Nobody robs Churchill
Downs

The crew escapes without the
money. The heist fails. The
institution wins. This isn't a
vulnerability story — it's a
security validation with a

hometown love letter wrapped
around it.

The money comes from
betting

A long-shot parlay paying out at
the Derby window is CDI's own
business model. It's the dream
they sell every first Saturday in
May — rendered in 35mm, and

written by someone who was
born and raised in Louisville,

Kentucky.



WGA REGISTERED  — # 2 3 3 4 6 6 7 .  U . S .  C o py r i g h t  O f f i ce  a p pl i ca t i o n  f i l e d .

AUSTIN  FILM  FESTIVAL  —  S cr i p t  C o m p e t i t i o n ,  D r a m a  Fe a t u r e .  C o n fe r e n ce  O c t  2 9 – N ov  5 ,  2 0 2 6 .

S UNDANCE  INSTITUTE  —  2 0 2 7  D e ve l o p m e n t  Tr a c k .  S u b m i t t e d  A p r i l  1 5 ,  2 0 2 6 .

THE  BLACK  LIST  —  H o s t e d  fo r  p r o fe s s i o n a l  i n d u s t r y  e va l u a t i o n .

ENTERTAINMENT CO UNSEL —  S h a n n o n  H e n s l e y  ·  H e n s l e y  L aw  O f f i ce s  ·  L o s  A n g e l e s .

ARMY CONS ULTANT —  I n s p e c t o r  G e n e r a l ' s  o f f i ce .  A u t h e n t i c i t y  r e v i e w  fo r  ve t e r a n  c h a r a c t e r  a r c s .

LO UISVILLE  FILM  COMMISSION  —  C h a i r  S o oz i e  Ea s t m a n  b r i e fe d  a n d  a c t i ve l y  e n g a g e d .

PENDING  PROD UCTIONS  —  K e n t u c k y  L L C  f i l e d  4 / 1 7 / 2 0 2 6 .  Pa r e n t  e n t i t y  fo r  Pe n d i n g  P i c t u r e s .

DEVELOPMENT STATUS  —  P hy s i ca l  p i t c h  o u t r e a c h  t o  m a j o r  p r o d u c t i o n  co m pa n i e s ,  S p r i n g  2 0 2 6 .

SEEKING  —  P r o d u c i n g  pa r t n e r s  a n d  d e ve l o p m e n t  f i n a n c i n g

Project Status



“Don’t be afraid of the long shot.”

Shamus Greene
Writer & Creative Producer

502 · 526 · 3433 — development@pendingpictures.com

Visit PendingPictures.com to see full development slate

SEEKING PRODUCING PARTNERS & DEVELOPMENT FINANCING

PENDING PICTURES
L O U I S V I L L E ·  K E N T U C K Y  


